
   
 

	 	   ReVision 
      An Exhibition by the Art Cloth Network 
                                      Juried by Piper Shepard 

GALLERY ONEPieces	of	the	Past,	var.	8
Mary-Ellen	Latino
Avila	Beach,	CA

UNITED	STATES

“Revision”	is	a	modification	in	something	that	exists,	such	as	an	alteration	in	one’s

thinking	or	working	in	an	artist	series.	In	this	series,	Pieces	of	the	Past,	I	explore	the

space	between	recognition	and	cognitive	decline	as	one	suffers	from	Alzheimer’s.	Such

an	ongoing	transformation	is	surreal	as	changing	thoughts,	memories	and	relationships

cause	chaos,	sadness	and	frustration.	As	I	watch	my	sister	suffer	from	this	devastating

disease,	I	am	driven	to	reimagine	her	thinking	as	altered	reality	unfolds.

Pieces	of	the	Past,	var.	8

The	disease	continues	to	progress	while	memories	metamorphose	into	fragmented

reality.	Constant	walks	are	still	necessary,	but	waning.	Will	she	wander	off	again?	She

appears	as	a	shadow	weighted	down	by	an	abyss	of	confusion	as	the	aberrations

escalate.	Family	will	forever	embrace	her	with	unconditional	kindness,	patience	and	love.	

"We	are	all	pieces	of	what	we	remember.	As	long	as	there	is	love	and	memory	there	is	no

loss."	Cassandra	Clare

Dimensions:	51	H	x	39	W	(inches)	

Materials:	Cotton	broadcloth,	Japanese	cotton,	photographs,	scanned	dyed	cloth,	thread

#1. Mary-Ellen Latino: “Pieces of the Past, var. 8” 
	 Cotton broadcloth, Japanese cotton, photographs,  
	 	 scanned dyed cloth, thread	 	 	 	 $2400Fond	Memories	of	Good	Company

Merill	Comeau
Concord,	Massachusetts	

UNITED	STATES	

Re-visioning	is	integral	to	my	work.	I	excavate	the	past,	apply	a	critical	lens,	and	use

traditional	craft	to	tell	stories	of	modernity.	Interrogative	narratives	explore	hierarchies

of	value,	gendered	expectations,	and	the	inequitable	use	of	resources.	Composting,

rusting,	printing,	and	stenciling	methods	transform	found	textiles	creating	a	surface	that

belies	assumptions	of	comfort	and	tidiness.	Deconstruction,	reconstruction,	and

layering,	and	machine	and	hand	stitch	convey	endurance	and	healing.

Fond	Memories	of	Good	Company

Collaged	snippets	of	domestic	textiles	and	embroidery	combine	to	re-envision	a	picnic

blanket.	Fond	Memories	of	Good	Company	recalls	the	labor	of	meals	consumed	and

often	forgotten.	Stenciled	patterns	abstracted	from	hand-me-down	dishes	are	an

exaggerated	honorific	of	women	china	painters,	once	the	only	acceptable	form	of	paid

female	labor.	

Dimensions:	102	H	x	78	W	(inches)

Materials:	Hand	stitched	repurposed	textiles,	embroidery	floss,	stenciled	ink	

#2. Merill Comeau:  “Fond Memories of Good Company” 
	 Hand stitched repurposed textiles, embroidery floss,  
	 	 stenciled ink	 	 	 	 	 	 $10,000

Woman	Interrupted	
Merill	Comeau
Concord,	Massachusetts

UNITED	STATES			

Woman	Interrupted

A	tablecloth	of	crewel	outlines	included	a	small	section	of	beige	on	beige	completed

work.	Begun	and	interrupted	effort	inspired	a	revised	project	completion.	Large	colorful

stitches	surround	and	celebrate	the	incomplete	elements.	A	piece	of	inherited	crewel

embroidery	influenced	the	stenciled	abstractions.	The	enduring	Silk	Road	symbol	of

pomegranate	is	reimagined	as	a	modern	expression	of	fertility.

Dimensions:		70	H	x	48	W	(inches)

Materials:	Repurposed	table	cloth,	fibers,	stenciled	ink

#3. Merill Comeau  “Woman Interrupted” 
	 Repurposed table cloth, fibers, stenciled ink 
	 	 	 	 	 	 	 	 	 $5200Blurred	Cycles

Carol	Nilsen
Laguna	Beach,	California	

UNITED	STATES	

My	pieces	carry	energies	of	creation

and	deterioration.	Detailed	stitching

and	layering	of	fabrics	reveal	new

colors,	intensity,	and	complexities.	

Expressing	violence	and	destruction	in

beautiful	images	intrigues	me,	as	does

a	slower	pace	of	evolutionary	changes,

of	boundaries	revised	into	new	forms

rather	than	exploding.	

Blurred	Cycles

Blurred	Cycles	explores	boundaries

between	us	that,	when	blurred	and

revised,	result	in	slow,	mutual

adaptation,	rather	than	overt	violence

and	domination.	I'm	fascinated	by

boundaries	and	what	happens	when

these	boundaries	are	stretched,

pierced,	revised.	

Dimensions:	29	H	x	29	W	(inches)

Materials:	Hand	dyed	and	commercial

silks,	hand	printed	commercial

organza,	metallics

#4. Carol Nilsen:  “Blurred Cycles” 
	 Hand dyed and commercial silks, hand painted commercial 	 	
	 	 organza, metallics	 	 	 	 	 $600Afire

Sherri	Lipman	McCauley
Lakeway,	Texas	

UNITED	STATES	

To	modify	is	to	change;	to	revise,

amend,	alter	or	adjust.	To	create	a

revision	is	to	deviate	from	an	original

idea	and	adjust	the	outcome.	This

piece	combines	painted	and	dyed

fabrics	that	have	been	pieced	and

stitched.	Each	piece	has	been	carefully

designed,	modified	and	manipulated.

The	original	layout	is	but	a	starting

point	for	each	piece.	Each	artwork

compilation	has	gone	through	many

revisions	regarding	its	layout,	color

placement	and	final	design	outcome.

Afire

Lines	created	with	dyes	on	fabric,

always	changing,	always	in	motion.

The	gestural	marks	made	are	intuitive,

abstract,	and	continually	a	surprise.	As

the	pigment	lands	on	the	fabric,	the

challenge	is	to	engage	with	the	marks

and	make	them	a	part	of	the	design.

Free	form	quilting	lines	were	added	to

extend	the	design	and	integrate	the

artwork.

Dimensions:	41	H	x	38	W	(inches)

Materials:	Hand	dyed	cotton	fabric,

commercial	fabric,	dyes,	threads	and

cotton	batting

#5. Sherri Lipman McCauley:   “Afire” 
	 Hand dyed cotton fabric, commercial fabric, threads  
	 	 and cotton batting	 	 	 	 	 $2330

#6. Adria Sherman:  “Through the Paths” 
	 Rust, indigo, and tannin dyes, silks and water color paper,  
	 	 found media	 	 	 	 	 	 $1000

#7. Wrenn Slocum:  “Birds” 
	 Hand printed cotton, crochet tread, wire, wood,  
	 	 cotton stuffing, glass	 	 	 	 	 $995



 

#8. Maria Billings:  “Backwards Glance Over Traveled Roads” 
	 Cotton/polyester, paper, acrylic paint,buttons 
	 	 	 	 	 	 	 	 	 $4900

#9.  Connie Tiegel:  “Memories of a Flower Child” 
	 Marimekko fabric, memory sticks, painted canvas 
	 	 	 	 	 	 	 	 `	 `$1500

Tomorrow	Is	Not	Promised
Joan	Diamond
Maplewood,	New	Jersey	

UNITED	STATES	

The	news	allows	us	nearly	daily	to

reassess	and	revise	our	thoughts	on

environmental	changes	and	the	divides

between	science,	politics,	and	business

at	the	forefront	of	climate	change.

Globally,	we	live	in	turbulent	times.

Explosive	and	unprecedented

wildfires,	hurricanes	and	tornadoes,

dramatic	ice	melt,	droughts,	heat

waves,	and	warming	ocean	waters

have	collectively	caused	much	loss	of

landscape,	property,	and	human	life	in

just	these	past	ten	years	alone.

Tomorrow	Is	Not	Promised

When	I	revisited	this	artwork,	I

decided	it	needed	a	zing.	I	had	placed

this	image	of	turbulence	and	swirling

energy	on	a	colorless	background—

blah.	Red,	a	color	that	can	speak	of

heat	and	power,	seemed	a	spicier

background	choice.	More	surgical

stitching	and	longer	threads	that	trail

off	the	art,	as	if	imagining	that	the

stitches	might	never	have	enough

thread	for	all	the	needed	repairs,	were

added.	

Dimensions:	19	H	x	43	W	(inches)

Materials:	Silk,	muslin,	vat	and	Procion

dyes,	fabric	paint,	threads

#10. Joan Diamond:  “Tomorrow Is Not Promised” 
	 Silk, muslin, vat and Procian dyes, fabric paint, threads 
	 	 `	 	 	 	 	 	 	 $1500

GALLERY TWO

Street	Gestures	3
Kathleen	Cunningham
Woodstock,	Illinois	

UNITED	STATES	

Street	Gestures	3

This	is	a	piece	in	a	new	series

exploring	the	gestural	lines	of	street-

crack	repairs	and	my	collaboration

with	workers	whose	intentions	were	to

mend	and	shape	the	environment.	The

raw	cracks,	the	surface	textures,	and

the	interaction	of	the	ball	chain	curves

show	how	the	mundane	can	carry	an

artistic	spirit,	and	how	our

surroundings,	if	reimagined,	can	tell	a

story	of	both	repair	and	creation.

Dimensions:	51	H	x	36	W	(inches)

Materials:	Original	photographs

digitally	collaged	and	printed	on	100%

cotton,	felt,	ball	chains,	poly	thread	

#11. Kathleen Cunningham:  “Street Gestures 3” 
	 Original photographs digitally collaged and printed  
                 on 100% cotton, felt, ball chains, poly thread	 	     $650

Pieces	of	the	Past,	var.	10
Mary-Ellen	Latino
Avila	Beach,	CA

UNITED	STATES

Pieces	of	the	Past,	var.	10

Alzheimer's	disease	has	finally

consumed	her	thought	process.	She

has	extreme	sadness	entering	the

transition	stage	and	can't	identify

family	or	place.	Family	and	close

friends	surround	her	with	comfort	and

love	until	the	end.	I	will	forever	cherish

my	dear	sister	Patricia	as	I	celebrate

the	fond	and	momentous	memories	of

our	lives	together.	

I	honor	all	those	who	suffer	or	have

passed	away	from	this	debilitating,

brain	altering,	world-wide	disease.	For

more	information	contact	The

Alzheimer's	Association:	

http://www.altz.org.

Dimensions:	43	H	x	35	W	(inches)

Materials:	Cotton	broadcloth,	Japanese

cotton,	photographs,	scanned	dyed

cloth,	batting,	thread	

#12. Mary-Ellen Latino:  “Pieces of the Past, var. 10” 
	 Cotton broadcloth, Japanese cotton, photographs,  
	 	 scanned dyed cloth, batting, thread	 	 	 $2400Golden	Veins,	var.	9

Barbara	Schneider
Woodstock,	Illinois	

UNITED	STATES	

Golden	Veins,	var.	9

Gold	Veins,	var.	9	explores	kintsugi	–

the	concept	that	something	broken	can

become	more	beautiful	through	repair,

was	the	starting	point.	I	also	see	it	as

light	radiating	outward	to	encompass

us	in	its	radiance	and	overcome

darkness.	I	feel	like	I	have	experienced

this	multiple	times	through	a	long	life.

Dimensions:	38	H	x	38	W	(inches)

Materials:	Black	linen	fabric,	heavily

stitched	with	black	and	gold	thread,

backing	fabric	

#13. Barbara Schneider:  “Golden Veins, var. 9” 
	 Black linen fabric, heavily stitched with black and 
 	 	 	 gold thread, backing fabric	 	 	 $2500

More	Than	Black	&	White	#3
Russ	Little
College	Park,	Maryland	

UNITED	STATES	

More	Than	Black	&	White	#3

The	More	Than	Black	&	White	series

began	as	an	exploration	of	black	and

white	compositions,	evolved	to	include

a	limited	palette	of	other	hues,	and

then	seemed	to	be	about	value	and

warm/cool	relationships.	I	later

thought	of	this	series	as	also	being	a

reflection	on	the	summer	of	Black

Lives	Matter	protests.	On	a	deeper

level	they	are	about	history,	division,

unity,	violence,	and	social	justice.

Dimensions:	52	H	x	31	W	(inches)

Materials:	Digital	painting	printed	on

cotton	sateen,	felt	batting,	embroidery

floss,	machine	quilting	

#14. Russ Little:  “More Than Black and White” 
	 Digital painting printed on cotton sateen, felt batting, 
	         embroidery floss, machine quilting	 	 	 $1300On	a	Path

Jeanne	Sisson
Northfield,	Massachusetts	

UNITED	STATES	

Creating	art	is	a	meditative	process

that	allows	me	to	transcend	time	and

space,	connecting	with	a	deeper

reality.	Through	self-reflection	and

storytelling,	I	revisit	and	reshape

personal	myths	that	define	my	identity.

“ReVision”	mirrors	this	process,	as	the

stories	we	tell	ourselves	evolve,	are

polished	by	memory	and	altered	to	fit

our	preferred	reality.	My	work

explores	how	time	changes	perception

and	how	these	revisions	shape	who	we

are.	By	layering	and	reimagining	fabric,

I	depict	the	fluid,	evolving	nature	of

memory	and	myth.

On	a	Path

On	a	Path	explores	the	interplay

between	time,	memory,	and	life’s

journey.	Pathways	extend	outward

toward	the	unknown	and	inward,

tracing	steps	already	taken.	Tracks

resemble	ancient	symbols,	evoking	the

imprints	of	choices	and	experiences.

The	celestial	background,	with	spirals

and	gaseous	textures,	suggests	the

vastness	of	time.	This	work	aligns	with

the	"ReVision"	theme,	symbolizing

change,	reflection,	and	the	ongoing

process	of	reimagining	our	paths

forward.

Dimensions:	52	H	x	25.5	W	(inches)

Materials:	Black	Kona	cotton,	textile

paint,	DMC	embroidery	threads	

#15.   Jeanne Sisson:  “On a Path” 
	 Black Kona cotton, textile paint, DMC embroidery threads 
	 	 	 	 	 	 	 	 	 $1000



	 	 	 	  	  

 
 

	 	 	  

#16.  Kathleen Cunningham:  “Street Gestures 1” 
	 Original photograph digitally collaged and printed on  
	          100% cotton, acrylic TarGel, poly thread	 	       $350

Never	Too	Late
Priscilla	Smith
Chatham,	Massachusetts	

UNITED	STATES	

I	started	my	art	career	in	1996		making

abstract	art	quilts	and	built	a	fabulous

commercial	fabric	stash.	15	years	later,

I	made	a	dramatic	change,	focusing	on

social	justice	themes	using	hand	dyes.

The	last	of	these	was	in	2022	about

the	BABIES	STOLEN	AT	THE	BORDER.

I	knew	then	that	I	needed	a	change

from	making	this	kind	of	art.	To	my

surprise,	I’ve	chosen	to	focus	on

making	still	life	fabric	art.	And,	out

came	the	boxes	of	commercial	fabric

that	had	been	stored	the	past	10	years.

I	am	excited	about	this	new	path.

Never	Too	Late

I	never	thought	I	would	make	art

except	that	related	to	my	passion	for

Social	Justice.	But	when	I	found	myself

needing	a	rest,	I	started	drawing

objects	around	my	home.	It	seemed

okay	if	they	were	not	perfect.	They

were	charming.	What	to	do	with	these

drawings?	I	remembered	many	well

known	artists	who	made	paintings	of	a

room	with	their	special	objects	on	a

table.	And,	Never	Too	Late	was	born.

Dimensions:	22	H	x	30	W	(inches)

Materials:	Commercial	cottons,

applique,	hand	and	machine	stitch

#17. Priscilla Smith:  “Never Too Late” 
	 Commercial cottons, applique, hand and machine stitch 
	 	 	 	 	 	 	 	 	 NFS

Trio	of	Lichen
Lorraine	Ross
Calgary,	Alberta	

CANADA	

“Revision”,	for	me,	meant	the

reworking	of	a	previous	theme.	I	have

always	enjoyed	creating	work

featuring	lichen	and	have	used	this

theme	in	a	variety	of	ways.	To	revise

my	lichen	for	this	call,	I	used	a	new

method	of	creating	the	background

and	new	stitches	to	create	3	different

types	of	lichen.	There	are

approximately	20,000	lichens	known

globally.	I	am	featuring	3	with	varied

textures	and	backgrounds.

Trio	of	Lichen

Trio	of	Lichen	is	exploring	varied

surfaces	produced	with	a	Gelli	plate,

acrylic	paint	and	stitching.	The	lichen

are	represented	by	various	hand

stitches	using	a	variety	of	threads

including	Perle	cotton	and	tapestry

wool.	The	hand	stitches	were	chosen

to	provide	dimension	and	texture

appropriate	to	each	type	of	growth.

Fabrics	were	wrapped	around	birch

panels	to	bring	them	out	from	the	wall.

Dimensions:	34	H	x	8	W	(inches)

Materials:	Cotton	canvas	and	jute

fabric,	cotton	threads	of	various

weights,	tapestry	wool

#18. Lorraine Ross:  “Trio of Lichen” 
	 Cotton canvas and Jute Fabric, cotton threads,  
	 	 tapestry wool	 	 	 	 	 	 $750Coastal	Fire

Deborah	Weir
Rolling	Hills	Estates,	California	

UNITED	STATES	

My	work	usually	begins	with	a	paper

collage	or	a	photo	I’ve	made/taken.	I

isolate	a	portion	of	the	image,	push	it

into	a	shape	and	orientation	until	it

becomes	an	intriguing	abstraction	or

subtle	suggestion	-	a	revision	of	the

original.	From	there,	I	select	sections

to	saturate	with	color.	Because	I	do	a

lot	of	3D	artwork,	I	am	partial	to

HOLES.	These	openings	lead	the

viewer	to	look	more	closely	at	what

may	lie	beneath.	I	always	hand	stitch

for	the	human	touch	and	sometimes

tie	portions	into	a	more	cohesive

whole.	

Coastal	Fire

Coastal	Fire	was	developed	from	a

portion	of	a	drone	photo	completely

revisioned	from	no	fire	to	fire.	Colors

were	deeply	manipulated	providing

great	contrast	and	more	depth	in	the

darker	areas.	The	hand	stitching	with

cotton	floss	helps	define	the	light/dark

interface.

Dimensions:	24	H	x	18	W	(inches)

Materials:	Photoshopped,	printed

cotton	sateen,	hand	stitched	with

cotton	floss

#19. Deborah Weir:  “Coastal Fire” 
	 Photoshopped printed sateen, hand stitched  
	 	 with cotton floss	 	 	 	 	     $1700Under	the	Sea

Maggie	Weiss
Evanston,	Illinois	

UNITED	STATES	

This	work	celebrates	the	life

sustaining	kelp	forests	that	support	a

stunning	diversity	of	life	around	the

world.	As	our	oceans	warm,	these

massive	underwater	gardens	degrade

and	disappear,	to	the	extreme

disadvantage	of	hundreds	of

thousands	of	kelp-dependent	plants

and	animals	and	the	planet.	If	we	can

revise	and	reimagine	our	ways	of	life

to	reduce	emissions	and	curb	the

warming	ecosphere,	we	just	may	be

able	to	preserve	and	maintain	these

vital	nurseries	of	ocean	life.	Wake	up

world!

Under	the	Sea

Our	bountiful	oceans	are	under	threat

from	human	activity,	including	kelp

forests	that	nurture	all	stages	of

underwater	life.

Dimensions:	30	H	x	42	W	(inches)

Materials:	Hand-dyed	silk,	rayon,

cotton,	wool	batting,	rayon	thread

#20. Maggie Weiss:  “Under the Sea” 
	 Hand dyed silk, rayon, cotton, wool batting,  
	 	 rayon thread	 	 	 	 	 	      $4200A	Neighborhood

Judy	Langille
Kendall	Park,	New	Jersey	

UNITED	STATES	

As	I	prepared	for	"ReVision”,	I	studied

my	work	from	the	past.	I	saw	that	the

three	pieces	I	was	working	on	were	all

seen	from	an	aerial	point	of	view.	The

idea	of	looking	down	on	my	subject

became	the	focus	of	this	new	work.

They	have	a	wider	range	of	color	and

material	than	I	usually	use,	from

traditional	shibori	to	acrylic	painted

canvas	and	most	recently	to	natural

dyed	silk	organza.	Stitching	and	the

variety	of	edges	are	of	consistent

interest.

A	Neighborhood

Everyone	has	a	different	perspective

of	their	neighborhood.	This	piece	is

inspired	by	a	map	I	was	visually

excited	by.	It	illustrates	a	wide	variety

of	space	one	could	call	home.	The

transparent	colors	change	as	they

overlap	and	cause	a	color	shift.	and

make	the	colors	float	on	the	stitched

background.	The	blanket	stitch

emphasizes	the	borders.	

Dimensions:	39	H	x	31	W	(inches)

Materials:	Silk	organza,	natural	dyes,

threads

#21. Judy Langille:  “A Neighborhood” 
	 silk organza, natural dyes, thread 
	 	 	 	 	 	 	 	 	 $3000

GALLERY THREE



 

	 	 	 	  
 

	 	 	 	  

Puffin	Portrait
Sue	Sherman
Newmarket,	Ontario	

CANADA	

There	are	many	ways	to	look	at	nature,	and	likewise	many	ways	to	interpret	what	we	see.

We	look	over	and	over	again	at	something	familiar,	but	when	we	look	again	there	may	still

be	something	new.

Puffin	Portrait

If	we	asked	a	puffin	to	design	a	frame	for	its	own	portrait,	I	think	it	would	look	like	this.

The	frame,	in	silver	with	gold	accents,	is	made	from	images	of	sand	eels,	the	puffin's

favourite	food!	The	frame	is	integral	to	the	portrait	in	a	technique	called	quilted	and

carved.

Dimensions:	26	H	x	21	W	(inches)

Materials:	Cotton	fabric	with	silk	batting;	thickened	Procion	dyes	(puffin);	metallic	paint

(frame)

#22. Sue Sherman:  “Puffin Portrait” 
	 Cotton fabric with silk batting, Procion dyes, 
	 	 metallic paint	 	 	 	 	 	 $1400

Interaction	#5
Russ	Little
College	Park,	Maryland	

UNITED	STATES	

Occasionally	I	have	a	watershed	year

in	which	I	move	significantly	forward

or	backward	causing	me	to	rethink	my

trajectory	and	revise	my	plans.	2024

was	one	of	those	years.	Bringing	an

existing	series	to	completion,	exploring

new	ways	of	working	and	new

materials	(spinning	and	weaving	wool),

and	creating	a	body	of	new	and

radically	different	paper	collage

studies	opened	new	ways	of	seeing

and	working.	I’m	learning	a	new

vocabulary–both	verbal	and	visual–

and	looking	at	ideas	(both	old	and	new)

through	new	eyes.	

Interaction	#5

Interaction	#5	is	part	of	a	series	of

diverse	quilted	fiber	compositions

focused	on	exploring	the	interaction	of

material,	methods,	and	compositional

intent.

Dimensions:	56	H	x	16.5	W	(inches)

Materials:	Handwoven	fabric,	felt

batting,	buttons,	fiber	reactive	dye,

cotton	yarn,	machine	quilting

#23  Russ Little:  “Interaction #5” 
	 Handwoven fabric, felt batting, buttons, fiber reactive dye, 
	 	 cotton yarn, machine quilting	 	 	 $1500

#24  Lynda Williamson:  “Navigating Then and Now” 
	 Linen, earth pigments, cotton and silk thread 
	 	 	 	 	 	 	 	 	 $2500

Opposing	Forces	2

Regina	Marzlin

Antigonish,	Nova	Scotia	

CANADA	

Opposing	Forces	2

Counterbalancing	geometric	forms

with	wildly	intersecting	lines,	organic

shapes	with	straight	edges,	and	using

contrasting	colours,	I	seek	to	find

some	balance.	Our	lives	are	always	a

struggle	between	order	and	chaos.

Dimensions:	42.5	H	x	20	W	(inches)

Materials:	Cotton	fabric,	non-woven

material,	acrylic	paint,	ink,	threads,

cotton	batting

#25. Regina Marzlin:  “Opposing Forces 2” 
	 Cotton fabric, non-woven material, acrylic paint, ink,  
	 	 threads,  cotton batting	 	 	 	 $1100

Transit
Dianne	Koppisch	Hricko
Philadelphia,	Pennsylvania	

UNITED	STATES	

My	work	is	improvisational.	I	am

reacting	to	the	interplay	of	color,

texture	and	mark	as	it	is	reflected	from

the	silk	substrate.	Each	addition	and

subtraction	inspires	another	until	I	am

satisfied.	It	is	this	interaction	that	I	am

striving	for	and	want	my	audience	to

be	part	of.	My	most	recent	body	of

work	is	made	by	pinning	at	least	two

layers	of	silk	on	top	of	each	other	and

painting	at	the	same	time.	These	layers

create	visual	movement.	

Transit	

Transit	continues	my	exploration	of

painting	two	or	more	layers	of

different	weight	silk	at	once.	Using

both	direct	dye	drawing	and

breakdown	printing,	I	built	a	highly

textured	visual	surface.	I	added	small

strips	of	previously	printed	silk	and

tied	the	two	layers	with	small	areas	of

stitching.	My	goal	is	to	keep	the	viewer

engaged	as	they	Transit	throughout

the	piece.	Step	away,	move	in	close.	

Dimensions:	55.5	H	x	24	W	(inches)

Materials:	Silk	organza,	silk

broadcloth,	silk	embroidery	floss,	MX

dye

#26. Dianne Koppisch Hricko:  “Transit” 
	 Silk organza, silk broadcloth, silk embroidery floss. 
	 	 MX dye	 	 	 	 	 	 $950

Opposing	Forces	1

Regina	Marzlin

Antigonish,	Nova	Scotia	

CANADA	

A	few	years	ago,	I	monoprinted	some

fabric	panels	that	I	thought	were	really

successful	and	special.	So	far,	I	was

never	able	to	incorporate	them	into

my	art	in	a	way	that	would	do	them

justice.	I	took	them	out	countless

times,	working	with	different	design

ideas	and	fabric	combinations.	It	just

eluded	me	how	to	let	them	shine.	This

call	for	entry	gave	me	another

opportunity	to	work	with	them	and

finally	get	to	the	point	where	their

potential	matched	my	artistic	vision.

Opposing	Forces	1

Counterbalancing	geometric	forms

with	wildly	intersecting	lines,	organic

shapes	with	straight	edges,	and	using

contrasting	colours,	I	seek	to	find

some	balance.	Our	lives	are	always	a

struggle	between	order	and	chaos.

Dimensions:	32.5	H	x	23	W		(inches)

Materials:	Cotton	fabric,	non-woven

material,	acrylic	paint,	ink,	threads,

cotton	batting

#27. Regina Marzlin:  “Opposing Forces 1” 
	 Cotton fabric, non-woven material, acrylic paint, ink,  
	 	 threads,  cotton batting	 	 	 	 $1100

Cathartic	Retreat	
Barbara	Matthews
Manchester,	Washington	

UNITED	STATES	

Knowledge	provided	through	science	enriches	our	understanding	and	appreciation	of	the

world.	This	became	apparent	to	me	in	understanding	what	seemed	to	be	an	inexplicable,

yet	delightful	feeling	resulting	from	hiking	in	the	forest.

Cathartic	Retreat

The	green	Pacific	Northwest	forests	beckon	me	with	their	calming	effect,	bringing

mindful	peace.	The	Japanese	appropriately	call	the	experience	forest	bathing.	Now	I	have

learned	that	trees	send	phytochemicals	out	to	their	neighbors	to	help	fend	off	diseases.

Could	these	chemicals	also	benefit	us?	This	revised	thought	adds	to	my	pleasure	of	being

among	the	trees	in	a	forest.

Dimensions:	18	H	x	36	W	(Inches)

Materials:	Wet	felted	wool,	silk,	stitching,	paper	embellishments

#28. Barbara Matthews:  “Cathartic Retreat” 
	 Wet felted wool, silk, stitching, paper embellishments 
	 	 	 	 	 	 `	 	 	 $950
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#29. Melitta VanderBrooke:  “Transition” 
	 Evolon fabric, cotton thread, acrylic paint, oil pastel 
	 	 	 	 	 	 	 	 	 $700

#30. Barbara James:  :Seagrass Tapestry” 
	 Hand dyed, printed and painted silk, fabric stiffener,  
	         interfacing, fiber fill, thread	 	 	 	 $950

#31. Lynda Williamson:  “Currents of Change” 
	 Linen, cotton, cotton and linen thread, beeswax 
	 	 	 	 	 	 	 	 `	 $4000

#32.  Iliana Soto:  “Pentimento” 
	 Vintage cotton tablecloth printed with thickened dye,  
	     vintage squares, flour paste crackle printing, inktense sticks, 
	 	 fusing, hand and machine stitch	 	 	 $750

#33. Barbara Schneider:  “Golden Veins, var. 8” 
	 Cardboard, hand dyed fabric, gold thread, glue 
	 	 	 	 	 `	 `	 	 $1000

Artistic	Affirmations
Mary	Ann	Nailos
Cedar	Park,	Texas	

UNITED	STATES	

My	interpretation	of	“Revision”	is	the

transformation	of	scrap	materials	into

something	new.	I	am	influenced	by	the

ideas	of	traditional	quilters	that	take

small	scraps	and	create	larger	pieces.

Using	scraps	from	older	projects,	or

incorporating	traditional	textiles,	I

seek	to	bring	a	fresh	perspective	by

incorporating	surface	design	and	hand

stitching	to	add	a	contemporary	touch.

Artistic	Affirmations

I	had	a	bag	of	scraps	from	two

previous	projects.	Every	day	for	100

days	I	made	a	new	composition	as	a

daily	affirmation	of	my	textile	art.	The

pieces	were	then	sewn	onto	modules

on	felt,	composed	of	2	x	5	inches	and	3

x	5	inches	of	cloth	tiles,	that	were

attached	with	Velcro	to	a	larger	piece

of	felt.	The	piece	can	be	revised	at	any

time	into	many	combinations	by

rearranging	the	larger	modules.

Dimensions:	44	H	x	44	W	(inches)

Materials:	Hand	dyed,	painted	and

stamped	cotton	and	linen	fabrics,	hand

stitched,	buttons,	Velcro,and	felt

#34. Mary Ann Nailos:  “Artistic Affirmations” 
	 Hand dyed, painted and stamped cotton and linen fabrics. 
	 	 hand stitched, buttons, Velcro, felt	 	 	 $1200
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